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Int roduct ion
Th i s  second vo lume of  Pa leZine cont inues  f rom the be l ie f  that
poetry  can break s i lence and he lp  us  bu i ld  communi t ies  o f
res i s tance .  Wi th  these pages ,  we want  to  create a  space
where
words  f rom di f ferent  p laces  and languages  can meet .  They
descr ibe d i f ferent  rea l i t ies ,  but  when read next  to  each other
they  show how connected our  s t ruggles  are .  The poems we
gathered ref lect  what  our  extended Rumman communi ty  fee l s
the  need to  say  at  th i s  moment .  They  ho ld  the  th ings  we want
to  te l l  each other ,  the  th ings  we want  to
keep ,  and the th ings  we do not  want  to  forget .  We hope the
texts  and the i r  t rans lat ions  s tay  wi th  you  longer  than the
shor t  t ime we spend reading them together .

In  th i s  vo lume ,  you  wi l l  f ind  Arab poets  f rom Lebanese and
Pales t in ian  t radi t ions ,  personal  cont r ibut ions  in  Eng l i sh ,  and
poets  wr i t ing in  Turk i sh  and Swahi l i .  You  wi l l  a l so  f ind work  in
German ,  Arabic ,  Eng l i sh  and other  languages .  Most  o f  us
cannot  read every  language represented here ,  and the same
is  t rue  for  many who he lped assemble  th i s  z ine .  We s t i l l
choose to  inc lude them a l l .  Poet ry  does  not  l i ve  on ly  in  exact
t rans lat ion .  I t  a l so  l i ves  in  in tent ion ,  in  the  ef for t  to
communicate ,  and in  the  choice to  share one ’ s  words  wi th
others .  A l l  the  works  here  are  connected through the theme of
ant i  co lon ia l i sm .  Th i s  does  not  mean one s ing le  s tory  or  one
s ing le  way of  res i s t ing .  Each wr i ter  speaks  f rom a d i f ferent
p lace:
f rom ongoing s t ruggles  agains t  occupat ion ,  f rom the
exper ience of  migrat ion ,  f rom dai ly  l i fe  shaped by  rac i sm or
by  the  long legacy of  empire .  Others  wr i te  f rom personal
exper iences  that  show how co lon ia l  s t ructures  cont inue to
in f luence language ,  labour ,  gender  and the s imple  act  o f
mov ing through the wor ld .  

Taken together ,  these  vo ices  do not  c la im to  of fer  a
complete  p icture .  They  show many smal l  angles  that ,  p laced
s ide by  s ide ,  w iden our  unders tanding of  what  res i s t ing
colon ia l  s t ructures  can mean today .  They  remind us  that  ant i
co lon ia l  res i s tance i s  not  on ly  large pol i t ica l  movements ,  but
a l so  the  work  of  remember ing ,  o f  wi tness ing ,  o f  in s i s t ing on
dign i ty ,  and of  re fus ing s i lence .



D i e s e r  z w e i t e  B a n d  v o n  P a l e Z i n e  f o l g t  d e r  Ü b e r z e u g u n g ,  d a s s
P o e s i e  S c h w e i g e n  b r e c h e n  u n d  u n s  h e l f e n  k a n n ,  G e m e i n s c h a f t e n
d e s  W i d e r s t a n d s  a u f z u b a u e n .  M i t  d i e s e n  S e i t e n  m ö c h t e n  w i r
e i n e n  R a u m  s c h a f f e n ,  i n  d e m  W o r t e  a u s  v e r s c h i e d e n e n  O r t e n  u n d
S p r a c h e n  e i n a n d e r  b e g e g n e n  k ö n n e n .  S i e  b e s c h r e i b e n
u n t e r s c h i e d l i c h e  R e a l i t ä t e n ,  d o c h  w e n n  m a n  s i e  n e b e n e i n a n d e r
l i e s t ,  z e i g e n  s i e ,  w i e  e n g  u n s e r e  K ä m p f e  m i t e i n a n d e r  v e r b u n d e n
s i n d .  D i e  G e d i c h t e ,  d i e  w i r  g e s a m m e l t  h a b e n ,  s p i e g e l n  w i d e r ,
w a s  u n s e r e  e r w e i t e r t e  R u m m a n - C o m m u n i t y  i m  j e t z i g e n  M o m e n t
a u s z u s p r e c h e n  b r a u c h t .  S i e  b e w a h r e n  d a s ,  w a s  w i r  e i n a n d e r
s a g e n  w o l l e n ,  d a s ,  w a s  w i r  f e s t h a l t e n  m ö c h t e n ,  u n d  d a s ,  w a s  w i r
n i c h t  v e r g e s s e n  w o l l e n .  W i r  h o f f e n ,  d a s s  d i e  Te x t e  u n d  i h r e
Ü b e r s e t z u n g e n  l ä n g e r  b e i  e u c h  b l e i b e n  a l s  d i e  k u r z e  Z e i t ,  d i e
w i r  d a m i t  v e r b r i n g e n ,  s i e  g e m e i n s a m  z u  l e s e n .
I n  d i e s e m  B a n d  f i n d e n  s i c h  a r a b i s c h e  D i c h t e r i n n e n  a u s
l i b a n e s i s c h e n  u n d  p a l ä s t i n e n s i s c h e n  Tr a d i t i o n e n ,  p e r s ö n l i c h e
B e i t r ä g e  a u f  E n g l i s c h  s o w i e  G e d i c h t e  a u f  T ü r k i s c h  u n d  S w a h i l i .
A u ß e r d e m  g i b t  e s  A r b e i t e n  a u f  D e u t s c h ,  A r a b i s c h ,  E n g l i s c h  u n d  i n
w e i t e r e n  S p r a c h e n .  D i e  m e i s t e n  v o n  u n s  k ö n n e n  n i c h t  j e d e  h i e r
v e r t r e t e n e  S p r a c h e  l e s e n  –  u n d  d a s  g i l t  a u c h  f ü r  v i e l e ,  d i e  a n
d e r  E n t s t e h u n g  d i e s e s  Z i n e s  m i t g e w i r k t  h a b e n .  Tr o t z d e m  h a b e n
w i r  u n s  e n t s c h i e d e n ,  a l l  d i e s e  S t i m m e n  a u f z u n e h m e n .  P o e s i e  l e b t
n i c h t  n u r  i n  d e r  e x a k t e n  Ü b e r s e t z u n g .  S i e  l e b t  a u c h  i n  d e r
A b s i c h t ,  i m  B e m ü h e n ,  m i t e i n a n d e r  z u  k o m m u n i z i e r e n ,  u n d  i n  d e r
E n t s c h e i d u n g ,  d i e  e i g e n e n  W o r t e  m i t  a n d e r e n  z u  t e i l e n .  A l l e  h i e r
v e r s a m m e l t e n  W e r k e  s i n d  d u r c h  d a s  T h e m a  d e s  A n t i k o l o n i a l i s m u s
v e r b u n d e n .  D a s  b e d e u t e t  j e d o c h  k e i n e  e i n z i g e  G e s c h i c h t e  u n d
k e i n e  e i n z i g e  F o r m  d e s  W i d e r s t a n d s .  J e d e r  S c h r e i b e n d e  s p r i c h t
a u s  e i n e m  a n d e r e n  K o n t e x t :  a u s  a n d a u e r n d e n  K ä m p f e n  g e g e n
B e s a t z u n g ,  a u s  M i g r a t i o n s e r f a h r u n g e n ,  a u s  e i n e m  A l l t a g ,  d e r  v o n
R a s s i s m u s  o d e r  d e m  l a n g e n  E r b e  d e s  E m p i r e  g e p r ä g t  i s t .  A n d e r e
s c h r e i b e n  a u s  p e r s ö n l i c h e n  E r f a h r u n g e n ,  d i e  z e i g e n ,  w i e
k o l o n i a l e  S t r u k t u r e n  w e i t e r h i n  S p r a c h e ,  A r b e i t ,  G e s c h l e c h t  u n d
s e l b s t  d i e  e i n f a c h e  B e w e g u n g  d u r c h  d i e  W e l t  b e e i n f l u s s e n .
Z u s a m m e n  e r g e b e n  d i e s e  S t i m m e n  k e i n  v o l l s t ä n d i g e s  B i l d .  S i e
z e i g e n  v i e l e  k l e i n e  P e r s p e k t i v e n ,  d i e  n e b e n e i n a n d e r g e s t e l l t
u n s e r  Ve r s t ä n d n i s  d a v o n  e r w e i t e r n ,  w a s  W i d e r s t a n d  g e g e n
k o l o n i a l e  S t r u k t u r e n  h e u t e  b e d e u t e n  k a n n .  S i e  e r i n n e r n  u n s
d a r a n ,  d a s s  a n t i k o l o n i a l e r  W i d e r s t a n d  n i c h t  n u r  g r o ß e  p o l i t i s c h e
B e w e g u n g e n  u m f a s s t ,  s o n d e r n  a u c h  d i e  A r b e i t  d e s  E r i n n e r n s ,  d e s
Z e u g n i s a b l e g e n s ,  d e s  B e h a r r e n s  a u f  W ü r d e  u n d  d e s  Ve r w e i g e r n s
v o n  S c h w e i g e n .

E i n f üh r ung



E t e l  A d n a n

E t e l  A d n a n  ( 1 9 2 5 – 2 0 2 1 )  w a s  a  Le b a n e s e - A m e r i c a n
p o e t ,  p a i n t e r ,  a n d  p h i l o s o p h e r  w h o s e  l i f e  a n d  w o r k
w e r e  d e e p l y  s h a p e d  b y  a n t i - c o l o n i a l  s t r u g g l e .  B o r n  i n
F r e n c h - m a n d a t e d  B e i r u t  t o  a  G r e e k  m o t h e r  a n d  S y r i a n
f a t h e r ,  h e r  e a r l y  l i f e  u n f o l d e d  i n  a  m u l t i l i n g u a l ,
c o l o n i a l l y  s t r a t i f i e d  s o c i e t y  t h a t  s h a r p e n e d  h e r
a w a r e n e s s  o f  p o w e r ,  e x i l e ,  a n d  i d e n t i t y.

Tr a i n e d  i n  p h i l o s o p h y  i n  P a r i s  a n d  l a t e r  t e a c h i n g  i n  t h e
U n i t e d  S t a t e s ,  s h e  w r o t e  i n  F r e n c h ,  E n g l i s h ,  a n d
s o m e t i m e s  A r a b i c — e a c h  l a n g u a g e  c a r r y i n g  i t s  o w n
p o l i t i c a l  w e i g h t .  H e r  w r i t i n g s  c o n s i s t e n t l y  r e s i s t e d
i m p e r i a l  n a r r a t i v e s ,  c e n t e r i n g  t h e  e x p e r i e n c e s  o f
c o l o n i z e d  p e o p l e s ,  e s p e c i a l l y  i n  h e r  l a n d m a r k  n o v e l
S i t t  M a r i e  R o s e ,  w h i c h  e x p o s e d  s e c t a r i a n i s m ,
p a t r i a r c h y ,  a n d  t h e  v i o l e n t  l e g a c i e s  o f  F r e n c h
c o l o n i a l i s m  i n  Le b a n o n .
E x i l e  b e c a m e  a  c e n t r a l  t h e m e  o f  h e r  l i f e  a n d  a r t :  s h e
l i v e d  b e t w e e n  B e i r u t ,  C a l i f o r n i a ,  a n d  l a t e r  P a r i s ,
t u r n i n g  d i s p l a c e m e n t  i n t o  a  c r e a t i v e  f o r c e .  H e r
p a i n t i n g s — b o l d ,  a b s t r a c t ,  a n d  n o n - r e p r e s e n t a t i o n a l —
w e r e  a l s o  a  f o r m  o f  q u i e t  r e s i s t a n c e ,  a s s e r t i n g  b e a u t y
a n d  s e l f - d e t e r m i n a t i o n  o u t s i d e  W e s t e r n  a r t i s t i c
h i e r a r c h i e s .
A d n a n ’ s  l i f e  c a n  b e  r e a d  a s  a  c o n t i n u o u s  a n t i - c o l o n i a l
p r a c t i c e :  r e j e c t i n g  i m p o s e d  i d e n t i t i e s ,  a m p l i f y i n g
m a r g i n a l i z e d  v o i c e s ,  a n d  t r a n s f o r m i n g  p e r s o n a l
d i a s p o r i c  e x p e r i e n c e  i n t o  a  b r o a d e r  p o l i t i c a l  a n d
a r t i s t i c  t e s t i m o n y.



T h e  n i g h t  o f  t h e  n o n - e v e n t

T h e  n i g h t  o f  t h e  n o n - e v e n t .  W a r  i n  t h e  v a c a n t  s k y.
T h e  P h a n t o m ' s  a b s e n c e .
F u n e r a l s .  C o f f i n  n o t  c o v e r e d  w i t h  r o s e s .  U n a r m e d
p o p u l a t i o n .  Lo n g .
T h e  y e l l o w  s u n ' s  p r o c e s s i o n  f r o m  t h e  m o s q u e  t o  t h e
v a c a n t  P l a c e .  M u t e  t a x i s .
P l a i n c l o t h e d  a r m y.  S i l e n t  h e a r s e .  S i l e n c e d  m u s i c .
P a l e s t i n i a n s  w i t h  n o  P a l e s t i n e .
T h e  n i g h t  o f  t h e  G r e a t  I n c a  d i d  n o t  h a p p e n .
E n g i n e l e s s  p l a n e s .  E x t i n g u i s h e d  s u n .  s h e r m e n  w i t h
n o  f l e e t  f i s h  w i t h  n o  s e a  f l e e t  w i t h  n o  f i s h  s e a
w i t h o u t  f i s h e r m e n  G u n s  w i t h  f a d e d  f l o w e r s  C h e
G u e v a r a  r e d u c e d  t o  a s h e s .  N o  s h a d e .
T h e  w i n d  n e i t h e r  r o s e  n o r  s u b s i d e d .  T h e  J e w s  a r e
a b s e n t .  F l a t  t i r e s .
T h e  l i t t l e  l i g h t s  a r e  n o t  l i t .  N o  c h i l d  h a s  d i e d .  N o
r a i n  I  d i d  n o t  s a y  t h a t  s p r i n g  w a s  b r e a t h i n g .  T h e
d e a d  d i d  n o t  r e t u r n .
T h e  m o s q u e  h a s  l a u n c h e d  i t s  u n h e e d e d  p r a y e r .
Lo s t  i n  t h e  w a v e s .
T h e  s t r e e t  l o s t  i t s  s t o n e s .  B r i l l i a n t  a s p h a l t .  U s e l e s s
r o a d s .  D e a d  A r m y.
S n u f f e d  i s  t h e  s t r e e t .  To  s h u t  o f f  t h e  g a s .  R e f u g e e s
w i t h  n o  r e f u g e  n o  c a n d l e .
T h e  p r o c e s s i o n  h a s n ' t  b e e n  s c a r e d .  T i m e  w e n t  b y.
S i l e n t  P h a n t o m .



S t a g n a n t  t i d e .  W e i g h t l e s s  b l a c k n e s s .  M o t i o n l e s s  c o l d
a r o u n d  a  n o n - e x i s t e n t  f i r e .
C a r  w i t h  n o  d r i v e r  A c h r a f i e h - H a m r a  w o r d s  u n d e r
l o c k .  F e a r  w i t h  n o  s u b s t a n c e .
W i n d o w l e s s  w a l l e d  C i t y.
A  d e a d  m a n  f o r c e d  t o  g o  h o m e  o n  f o o t .  A  b u l l e t  i n
t h e  b e l l y.
P r a y e r  i n  t h e  m o s q u e .  B l a c k  p r o c e s s i o n  t i n i e r  t h a n
a n t s .  A l l a h u  A k b a r .
C y b e r n e t i c s  o f  D o o m  b r o k e n  m a c h i n e .  A  b r e e z e  b u t
n o  g a r d e n .
T h e  m u c h  a w a i t e d  e n e m y  h a s  n o t  c o m e .  H e  a t e  h i s
y e l l o w  s u n  a n d  v o m i t e d .
T i m e :  l e m o n  c r u s h e d  b y  a  w h e e l  g r a t i n g  u n d e r
f u n e r a l s .
B e t w e e n  B e i r u t  a n d  S i d o n  t h e r e  i s  t h e  s e a .  T h i s  n i g h t
i s  n o t  o f  w a r .
N o t h i n g  i s  c r u s h e d  b y  t h e  S i l e n c e .  G u n s  a r e  r u s t i n g  i n
t r a v e l  b a g s .  R e v o l u t i o n .



D i e  N a c h t  d e s  N i c h t - E r e i g n i s s e s

D i e  N a c h t  d e s  N i c h t - E r e i g n i s s e s .  K r i e g  i m  l e e r e n
H i m m e l .  D i e  A b w e s e n h e i t  d e s  P h a n t o m s .
B e e r d i g u n g e n .  E i n  S a r g  o h n e  R o s e n .
E i n e  u n b e w a f f n e t e  M e n g e .  E n d l o s .
D e r  g e l b e  Z u g  d e r  S o n n e ,  v o m  M i n a r e t t  z u m
v e r l a s s e n e n  P l a t z .  S t u m m e  Ta x i s .
E i n  H e e r  i n  Z i v i l .  E i n  s t u m m e r  Le i c h e n w a g e n .
E r s t i c k t e  M u s i k .
P a l ä s t i n e n s e r  o h n e  P a l ä s t i n a .
D i e  N a c h t  d e s  g r o ß e n  I n k a  h a t  n i e  s t a t t g e f u n d e n .
F l u g z e u g e  o h n e  M o t o r e n .  E i n e  e r l o s c h e n e  S o n n e .
F i s c h e r  o h n e  F l o t t e ,  F i s c h e  o h n e  M e e r ,
e i n e  F l o t t e  o h n e  F i s c h e ,  e i n  M e e r  o h n e  F i s c h e r .
W a f f e n  m i t  v e r b l a s s t e n  B l u m e n .
C h e  G u e v a r a  z u  A s c h e  g e w o r d e n .
K e i n  S c h a t t e n .  D e r  W i n d  e r h o b  s i c h  n i c h t ,  u n d  e r
l e g t e  s i c h  n i c h t .  J u d e n  u n d  J ü d i n n e n  –  a b w e s e n d .
P l a t t e  R e i f e n .
D i e  k l e i n e n  L i c h t e r  b r e n n e n  n i c h t .  K e i n  K i n d  i s t
g e s t o r b e n .  K e i n  R e g e n .
I c h  s a g t e  n i c h t ,  d a s s  d e r  F r ü h l i n g  a t m e t e .
D i e  To t e n  k e h r t e n  n i c h t  z u r ü c k .
D i e  M o s c h e e  s a n d t e  i h r  u n g e h ö r t e s  G e b e t ,
v e r l o r e n  i n  d e n  W e l l e n .  D i e  S t r a ß e  v e r l o r  i h r e
S t e i n e .  G l ä n z e n d e r  A s p h a l t .  S t r a ß e n  o h n e  Z w e c k .
E i n  t o t e s  H e e r .  Ve r l o s c h e n  i s t  d i e  S t r a ß e .
D a s  G a s  a b g e d r e h t .  F l ü c h t l i n g e  o h n e  Z u f l u c h t ,
k e i n e  K e r z e .
D e r  Z u g  e r s c h r a k  n i c h t .  D i e  Z e i t  v e r g i n g .
S t u m m e s  P h a n t o m .



S t a g n i e r e n d e  F l u t .  S c h w e r e l o s e  S c h w ä r z e .
R e g l o s e  K ä l t e  u m  e i n  n i c h t  e x i s t e n t e s  F e u e r .
E i n  A u t o  o h n e  F a h r e r .  A c h r a f i e h – H a m r a ,  W o r t e  u n t e r
Ve r s c h l u s s .
F u r c h t  o h n e  G e s t a l t .  E i n e  S t a d t ,  z u g e m a u e r t ,  o h n e
F e n s t e r .  E i n  t o t e r  M a n n ,  g e z w u n g e n ,  z u  F u ß  n a c h
H a u s e  z u  g e h e n .  E i n e  K u g e l  i m  B a u c h .
G e b e t  i n  d e r  M o s c h e e .  E i n  s c h w a r z e r  Z u g ,  k l e i n e r  a l s
A m e i s e n .  A l l a h u  A k b a r .
K y b e r n e t i k  d e s  U n t e r g a n g s  –  e i n e  z e r b r o c h e n e
M a s c h i n e .  E i n e  B r i s e ,  d o c h  k e i n  G a r t e n .
D e r  l a n g e  e r w a r t e t e  F e i n d  i s t  n i c h t  g e k o m m e n .
E r  f r a ß  s e i n e  g e l b e  S o n n e  u n d  e r b r a c h  s i e  w i e d e r .

D i e  Z e i t :
e i n e  Z i t r o n e ,  z e r q u e t s c h t  u n t e r  e i n e m  R a d ,
s c h a b e n d  z w i s c h e n  d e n  B e e r d i g u n g e n .
Z w i s c h e n  B e i r u t  u n d  S i d o n  l i e g t  d a s  M e e r .
D i e s e  N a c h t  i s t  k e i n e  N a c h t  d e s  K r i e g e s .
N i c h t s  w i r d  v o m  S c h w e i g e n  z e r m a h l e n .
G e w e h r e  r o s t e n  i n  R e i s e t a s c h e n .
R e v o l u t i o n .



A b u  a l - Q a s i m  a l - S h a b i

 
Abu al-Qasim al-Shabi was born in 1909. He received
his formative schooling at Zaytouna University in
Tunis, where he immersed himself in Arabic language
and literature, before going on to study law. Yet what
made him a lasting figure was not his biography but
his poetic rebellion.
In the 1920s, when Arabic poetry was largely
traditional and static, al-Shabi emerged with verses
full of nature, emotion, human longing, and a romantic
spirit charged with revolt. He read classical Arabic
poetry but also absorbed European literature, which
filled his work with fresh imagery and a new
imaginative tone. 
He was among the first to call for liberating Arabic
poetry from imitation and stagnation. His ideas
provoked conservative criticism, but they also marked
him as a voice of renewal.
His most famous work is Songs of Life, which includes
the line that later became a political slogan across
the Arab world:
                      “If the people one day desire life, then
destiny must respond.”
This single verse was enough to turn al-Shabi into a
symbol of hope, willpower, and liberation, especially
during the Arab Spring, where it was widely chanted.
Although he died young at 25, in 1934 his short life
intensified his legend: a sensitive, innovative poet
who refused stagnation and sang of freedom, nature,
and human possibility.
Al-Shabi endures because his poetry showed how
imagination can become resistance, and how a verse
can outlive its author and inspire entire generations.



عذبة أنتِ كالطفولة

عيدِ الفقيدِ ا قدْ    ماتَ في أَمسيَ السَّ أَنتِ تُحيينَ في فؤاديَ مَ

ى في عهديَ المجدودِ ا تلاشَ يدينَ في خرائبِ روحي    مَ تُشِ وَ

نْ طموحٍ إلى الجمالِ إلى الفنِّ  إلى ذلك الفضاءِ البعيدِ مِ

دوِ والهوى في نشيدي ةَ الشوقِ والأَحلامِ  والشَّ وتَبُثِّينَ رقَّ

يَّامي  فؤادي وأَلجمتْ تغريدي
أَ بعد أنْ عانقتْ كآبَةُ 

ةُ الأَناشيدِ غنَّاكِ  إِلهُ الغناءِ ربُّ القصيدِ أُنشودَ أَنتِ 

رُ الورودِ طْ وَى وعِ حْرُ  وشدوُ الهَ حهُ السّ بابُ وشَّ فيكِ شبَّ الشَّ

ا على أَغاني الوُجُودِ اً   قُدُسيًّ وتراءى الجمالُ يَرْقُصَ رقص

ةُ التَّغريدِ زانُ   الأَغاني ورِقَّ وْ
أَ كِ  أُفْق روحِ وتهادتْ في 

جُودِ كلحنٍ  عبقريِّ الخيالِ حلوِ النَّشيدِ ايلتِ في الوُ فتَمَ

 بعيدِ
يٍ
خطواتٌ سكرانةٌ بالأَناشيد  وصوتٌ كَرَجْعِ نا

قُ بالأَلحانِ  في كلِّ وقفةٍ وقعودِ وامٌ يَكادُ يَنْطُ وقَ

حَةُ الجيدِ واهتزازُ النّهودِ عٌ فيكِ حتَّى لَفْ كلُّ شيءٍ موقَّ

جيِّ الفريدِ حْرها الشَّ امي   وفي سِ سها السَّ أَنتِ أَنتِ الحَيَاةُ في قدْ

ةِ الفجر   في رونق الرَّبيعِ الوليدِ أَنتِ أَنتِ الحَيَاةُ في رِقَّ

بابِ جديدِ أَنتِ أَنتِ الحَيَاةُ كلَّ أَوانٍ  في رُواءٍ من الشَّ

نَيْكِ آياتُ سحرها الممدودِ يْ أَنتِ أَنتِ الحَيَاةُ فيكِ وفي   عَ

حْرِ والخيال المديدِ أَنتِ دنيا من الأَناشيدِ والأَحلامِ   والسِّ

عرِ والفنِّ  وفوقَ النُّهى وفوقَ الحُدودِ أَنتِ فوقَ الخيالِ والشِّ

وتي وخُلودي أَنتِ قُدْسي ومعبدي وصباحي  وربيعي ونَشْ



Yo u  a w a k e n  i n  m y  h e a r t  w h a t  h a d    d i e d  i n  m y  h a p p y ,
b y g o n e  y e s t e r d a y s .  

A n d  y o u  b u i l d  u p o n  t h e  r u i n s  o f  m y  s o u l    w h a t  f a d e d  i n
m y  s h a t t e r e d  d a y s .

F r o m  a m b i t i o n  t o  b e a u t y ,  t o  a r t   t o  t h a t  v a s t  d i s t a n t
s k y.

Yo u  b r e a t h e  i n t o  m y  a n t h e m  t e n d e r n e s s   l o n g i n g ,
d r e a m s ,  m e l o d y ,  a n d  l o v e .  

A f t e r  t h e  g l o o m  o f  m y  d a y s  e m b r a c e d  m y  h e a r t  a n d
s i l e n c e d  m y  s i n g i n g .

Yo u  a r e  t h e  s o n g  o f  s o n g s ;  t h e  g o d  o f  s i n g i n g ,  t h e  l o r d
o f  p o e t r y ,  s a n g  y o u .

I n  y o u  y o u t h  b l o s s o m e d , t o u c h e d  b y  m a g i c ,      l o v e ’ s
m e l o d y ,  a n d  t h e  s c e n t  o f  r o s e s .

 A n d  b e a u t y  a p p e a r e d ,  d a n c i n g   s a c r e d l y  u p o n  t h e
s o n g s  o f  e x i s t e n c e .

 A n d  a c r o s s  t h e  h o r i z o n  o f  y o u r  s p i r i t  r h y t h m s  o f  s o n g s
a n d  s o f t n e s s  o f  c h i r p i n g  s w a y e d .

 Yo u  s w a y e d  t h r o u g h  e x i s t e n c e  l i k e  a  m e l o d y     o f
b r i l l i a n t  i m a g i n a t i o n ,  s w e e t  i n  i t s  h y m n .

S t e p s  i n t o x i c a t e d  w i t h  s o n g s ,   a  v o i c e  l i k e  t h e  e c h o  o f
a  d i s t a n t  f l u t e .

A  f o r m  a l m o s t  s p e a k i n g  i n  m e l o d i e s   w i t h  e v e r y  s t a n c e
a n d  r e s t .

E v e r y t h i n g  i s  i n s c r i b e d  i n  y o u ,  e v e n  t h e  b r u s h  o f  y o u r
n e c k  a n d  t h e  s w a y  o f  y o u r  b r e a s t s .

Yo u  a r e  l i f e  i t s e l f ,  i n  i t s  h i g h e s t  s a n c t i t y ,  i n  i t s  u n i q u e ,
s o u l f u l  m a g i c .   

Yo u  a r e  l i f e  i t s e l f ,  i n  t h e  t e n d e r n e s s  o f  d a w n ,  i n  t h e
f r e s h n e s s  o f  a  n e w b o r n  s p r i n g .

Yo u  a r e  l i f e  i t s e l f ,  a t  e v e r y  h o u r ,  i n  t h e  r a d i a n c e  o f
r e n e w e d  y o u t h .

Yo u  a r e  l i f e  i t s e l f ,  a n d  i n  y o u ,  i n  y o u r  e y e s ,  l i e  s i g n s  o f
y o u r  e x t e n d e d  e n c h a n t m e n t .

Yo u  a r e  a  w o r l d  o f  s o n g s  a n d  d r e a m s ,  o f  m a g i c  a n d
b o u n d l e s s  i m a g i n a t i o n .

 Yo u  a r e  b e y o n d  i m a g i n a t i o n ,  p o e t r y ,  a n d  a r t ,
b e y o n d  i n t e l l e c t ,  b e y o n d  l i m i t s .  

Yo u  a r e  m y  s a c r e d n e s s ,  m y  t e m p l e ,  m y  m o r n i n g ,  m y
s p r i n g , m y  r a p t u r e ,  m y  e t e r n i t y.

Te n d e r  y o u  a r e ,  l i k e  c h i l d h o o d



Nâzım Hikmet Ran

N â z ı m  H i k m e t  R a n  ( J a n u a r y  1 5 ,  1 9 0 2 ,
T h e s s a l o n i k i  -  J u n e  3 ,  1 96 3 ,  M o s c o w )  w a s  a
Tu r k i s h  p o e t  a n d  w r i t e r .  H e  w a s  a r r e s t e d
s e v e r a l  t i m e s  f o r  h i s  c o m m u n i s t  b e l i e f s  a n d
m e m b e r s h i p  i n  t h e  b a n n e d  Tu r k i s h
C o m m u n i s t  P a r t y  ( T K P )  a n d  s p e n t  m o s t  o f
h i s  l i f e  i n  p r i s o n  o r  i n  e x i l e .  H e  w a s  t r i e d
i n  1 1  s e p a r a t e  c a s e s  i n  Tu r k e y  a n d  s e r v e d
m o r e  t h a n  1 2  y e a r s  i n  p r i s o n s  i n  I s t a n b u l ,
A n k a r a ,  Ç a n k ı r ı ,  a n d  B u r s a .  

A f t e r  l e a v i n g  Tu r k e y  i n  1 9 5 1 ,  h e  w a s
s t r i p p e d  o f  h i s  Tu r k i s h  c i t i z e n s h i p ;  t h i s
d e c i s i o n  w a s  r e v o k e d  4 6  y e a r s  a f t e r  h i s
d e a t h ,  o n  J a n u a r y  5 ,  2 0 0 9 .  T h e  t h e m e s  o f
e x i l e ,  l o n g i n g  f o r  h i s  h o m e l a n d ,  a n d
l o n g i n g  f o r  h i s  f a m i l y  a r e  f r e q u e n t l y  s e e n
i n  t h e  p o e m s  h e  w r o t e  i n  e x i l e .  O n e  o f
t h e s e  p o e m s  i s  " C e v i z  A ğ a c ı "  ( T h e  W a l n u t
Tr e e ) ,  w h i c h  h e  w r o t e  i n  1 9 5 7  w h i l e  i n
e x i l e  i n  B u l g a r i a .



C e v i z  A ğ a c ı

B a ş ı m  k ö p ü k  k ö p ü k  b u l u t ,  i ç i m  d ı ş ı m  d e n i z ,
b e n  b i r  c e v i z  a ğ a c ı y ı m  G ü l h a n e  P a r k ı ' n d a ,
b u d a k  b u d a k ,  ş e r h a m  ş e r h a m  i h t i y a r  b i r  c e v i z .
N e  s e n  b u n u n  f a r k ı n d a s ı n ,  n e  p o l i s  f a r k ı n d a .

B e n  b i r  c e v i z  a ğ a c ı y ı m  G ü l h a n e  P a r k ı ' n d a .
Ya p r a k l a r ı m  s u d a  b a l ı k  g i b i  k ı v ı l  k ı v ı l .
Ya p r a k l a r ı m  i p e k  m e n d i l  g i b i  t i r i l  t i r i l ,
k o p a r ı v e r ,  g ö z l e r i n i n ,  g ü l ü m ,  y a ş ı n ı  s i l .

Ya p r a k l a r ı m  e l l e r i m d i r ,  t a m  y ü z  b i n  e l i m  v a r .
Y ü z  b i n  e l l e  d o k u n u r u m  s a n a ,  İ s t a n b u l ' a .
Ya p r a k l a r ı m  g ö z l e r i m d i r ,  ş a ş a r a k  b a k a r ı m .
Y ü z  b i n  g ö z l e  s e y r e d e r i m  s e n i ,  İ s t a n b u l ' u .
Y ü z  b i n  y ü r e k  g i b i  ç a r p a r ,  ç a r p a r  y a p r a k l a r ı m .

B e n  b i r  c e v i z  a ğ a c ı y ı m  G ü l h a n e  P a r k ı ' n d a .
N e  s e n  b u n u n  f a r k ı n d a s ı n ,  n e  p o l i s  f a r k ı n d a .



W a l n u t  T r e e

M y  h e a d  f o a m i n g  c l o u d s ,  s e a  i n s i d e  m e  a n d  o u t
I  a m  a  w a l n u t  t r e e  i n  G u l h a n e  P a r k
a n  o l d  w a l n u t ,  k n o t  b y  k n o t ,  s h r e d  b y  s h r e d
N e i t h e r  y o u  a r e  a w a r e  o f  t h i s ,  n o r  t h e  p o l i c e

I  a m  a  w a l n u t  t r e e  i n  G u l h a n e  P a r k
M y  l e a v e s  a r e  n i m b l e ,  n i m b l e  l i k e  f i s h  i n  w a t e r
M y  l e a v e s  a r e  s h e e r ,  s h e e r  l i k e  a  s i l k  h a n d k e r c h i e f
p i c k ,  w i p e ,  m y  r o s e ,  t h e  t e a r  f r o m  y o u r  e y e s
M y  l e a v e s  a r e  m y  h a n d s ,  I  h a v e  o n e  h u n d r e d
t h o u s a n d
I  t o u c h  y o u  w i t h  o n e  h u n d r e d  t h o u s a n d  h a n d s ,  I
t o u c h  I s t a n b u l

M y  l e a v e s  a r e  m y  e y e s ,  I  l o o k  i n  a m a z e m e n t
I  w a t c h  y o u  w i t h  o n e  h u n d r e d  t h o u s a n d  e y e s ,  I
w a t c h  I s t a n b u l
L i k e  o n e  h u n d r e d  t h o u s a n d  h e a r t s ,  b e a t ,  b e a t  m y
l e a v e s

I  a m  a  w a l n u t  t r e e  i n  G u l h a n e  P a r k
n e i t h e r  y o u  a r e  a w a r e  o f  t h i s ,  n o r  t h e  p o l i c e



Shabaan Robert

S h a a b a n  R o b e r t  w a s  a  Ta n z a n i a n  w r i t e r
a n d  p o e t  w h o s e  e x a c t  i n s p i r a t i o n  f o r  t h e
p o e m  i s  u n k n o w n ,  a s  h e  d i e d  i n  1 96 2 .  H e  i s
w i d e l y  a d m i r e d  f o r  h i s  b e l i e f  t h a t  t r u t h
u l t i m a t e l y  p r e v a i l s ,  a  t h e m e  r e f l e c t e d  i n
h i s  w o r k s .  R o b e r t  s p e n t  m u c h  o f  h i s  l i f e
w o r k i n g  a s  a  c i v i l  s e r v a n t  u n d e r  t h e
c o l o n i a l  g o v e r n m e n t ,  a n  e x p e r i e n c e  t h a t
s h a p e d  h i s  a n t i - c o l o n i a l  p e r s p e c t i v e .  H i s
p o s i t i o n  a l l o w e d  h i m  t o  o b s e r v e  t h e  f l a w s
a n d  i n j u s t i c e s  o f  t h e  c o l o n i a l  s y s t e m
f i r s t h a n d .  I n  a d d i t i o n  t o  h i s  p o l i t i c a l
i n s i g h t s ,  h e  w a s  d e e p l y  c o m m i t t e d  t o
p r e s e r v i n g  t h e  S w a h i l i  l a n g u a g e .  T h r o u g h
h i s  l i t e r a r y  w o r k ,  h e  e n g a g e d  i n  c u l t u r a l
r e s i s t a n c e  a g a i n s t  c o l o n i a l  i n f l u e n c e  a n d
s t r e n g t h e n e d  E a s t  A f r i c a n  i d e n t i t y.



K w e l i  i t a s h i n d a  n a m n a
t u n a v y o i s h i

K w e l i  h a i h o f u  t i s h o  w a l a
n g u v u  z a  m a j e s h i

L a  u o n g o  l i n a  m w i s h o ,  K w e l i
k i t u  c h a  a u s h i

K w e l i  i t a s h i n d a  k e s h o  k a m a
l e o  h a i t o s h i



T h e  t r u t h  w i l l  p r e v a i l
b e c a u s e  o f  t h e  w a y  w e  l i v e ,

 t h e  t r u t h  d o e s  n o t  f e a r
t h r e a t s  n o r  m i l i t a r y  p o w e r
L i e s  h a v e  a n  e n d ,  t r u t h  i s

a l w a y s  e n d u r i n g .

T h e  t r u t h  w i l l  w i n  t o m o r r o w
e v e n  i f  i t  d o e s  n o t  w i n

t o d a y .



Alamin Mazrui

A l a m i n  M a z r u i  i s  a  w r i t e r  a n d  a c a d e m i c
w h o  b e c a m e  a  p o l i t i c a l  p r i s o n e r  b e f o r e
e v e n t u a l l y  s e e k i n g  a s y l u m  i n  t h e  U n i t e d
S t a t e s .  D u r i n g  h i s  i m p r i s o n m e n t ,  h e  w r o t e  a
p o e m  i n  t h e  m a r g i n s  o f  a  B i b l e  u s i n g  p e n s
h e  h a d  s e c r e t l y  t a k e n  f r o m  p r i s o n  g u a r d s .
H i s  t i m e  i n  p r i s o n  s h a p e d  b o t h  h i s
w o r l d v i e w  a n d  h i s  c r e a t i v e  e x p r e s s i o n .
A f t e r  l e a v i n g  h i s  h o m e  c o u n t r y ,  h e
c o n t i n u e d  h i s  a c a d e m i c  c a r e e r  a s  a
p r o f e s s o r  a t  t h e  U n i v e r s i t y  o f  M i c h i g a n .
T h e r e ,  h e  r e m a i n e d  o u t s p o k e n  o n  g l o b a l
p o l i t i c a l  i s s u e s .  H e  w a s  p a r t i c u l a r l y  k n o w n
f o r  h i s  s t r o n g  s u p p o r t  o f  t h e  P a l e s t i n i a n
c a u s e .



M i m i  n i  m i m i

W a n i i t a  m k o m u n i s t i  
W a n i i t a  m k a p i t a l i s t i  

N a  m i m i  n i  b i n a d a m u  t u ,
K w a n i  h i l o  h a l i t o s h i ?   

N c h i  z i n a j i w a k i a  
M a m a m a  w a k i o m b o l e z a ,  w a k i l i a  

Tu m b i  y a  w a t o t o  w a k i u m i a  
n a  m a n e n o  y o t e  t u n a y o t u m i a  

K u u a n a  n a  k u a n g a m i a   
E w e  m t o ,

Tu m e s i m a m a  p a m b i z o n i  m w a k o
m a c h o z i  y a k i t u d o n d o k a

y a k i c h a n g i k a  m o y o n i  m w a k o .



M i m i  n i  m i m i

 T h e y  h a v e  c a l l e d  m e  a  c o m m u n i s t
 T h e y  h a v e  c a l l e d  m e  a  c a p i t a l i s t

  I  a m  o n l y  a  h u m a n  b e i n g
W h y  i s  t h a t  n o t  e n o u g h ?

 C o u n t r i e s  s e t  f i r e  t o  t h e m s e l v e s
w h i l e  m o t h e r s  g r i e v e  a n d  w e e p  

I n n o c e n t  c h i l d r e n  a r e  s u f f e r i n g  f r o m
t h e  w o r d s  w e  u s e  t o  k i l l  a n d  d e s t r o y

 O  R i v e r ,
W e  s t a n d  a t  y o u r  s h o r e s

 O u r  t e a r s  f a l l i n g
m i x i n g  i n  y o u r  h e a r t .



Tawf iq  Z iad

Ta w f i q  Z i a d  ( 1 9 2 9 – 1 9 94 )  w a s  a  P a l e s t i n i a n  p o e t ,
w r i t e r ,  a n d  p o l i t i c a l  l e a d e r  w h o s e  e n t i r e  l i f e  w a s
s h a p e d  b y  r e s i s t a n c e  t o  c o l o n i a l  o p p r e s s i o n .  B o r n  i n
N a z a r e t h  u n d e r  B r i t i s h  r u l e  a n d  l i v i n g  t h r o u g h  t h e
N a k b a  o f  1 94 8 ,  Z i a d  b e c a m e  a  c e n t r a l  c u l t u r a l  a n d
p o l i t i c a l  f i g u r e  o p p o s i n g  t h e  d i s p o s s e s s i o n  a n d
m a r g i n a l i z a t i o n  o f  P a l e s t i n i a n s  i n s i d e  t h e  n e w  I s r a e l i
s t a t e .
A s  a  p o e t ,  h e  u s e d  s i m p l e ,  d i r e c t  l a n g u a g e  t o  e x p r e s s
t h e  d a i l y  s t r u g g l e s  o f  P a l e s t i n i a n s  l i v i n g  u n d e r
m i l i t a r y  r u l e ,  l a n d  c o n f i s c a t i o n ,  a n d  s y s t e m i c
d i s c r i m i n a t i o n .  H i s  p o e t r y — e s p e c i a l l y  t h e  f a m o u s  l i n e
“ H e r e  w e  s h a l l  r e m a i n ” — b e c a m e  a  r a l l y i n g  c r y  o f
s t e a d f a s t n e s s  ( s u m u d ) ,  c e l e b r a t i n g  s u r v i v a l ,  d i g n i t y ,
a n d  c o l l e c t i v e  r e s i s t a n c e .
P o l i t i c a l l y ,  Z i a d  s e r v e d  f o r  m a n y  y e a r s  a s  t h e
c o m m u n i s t  m a y o r  o f  N a z a r e t h ,  c h a m p i o n i n g  w o r k e r s ’
r i g h t s ,  c u l t u r a l  i d e n t i t y ,  a n d  c o m m u n i t y  s e l f -
d e t e r m i n a t i o n .  H e  p l a y e d  a  l e a d i n g  r o l e  i n  o r g a n i z i n g
t h e  1 9 76  La n d  D a y  p r o t e s t s ,  a  s e m i n a l  m o m e n t  i n
P a l e s t i n i a n  a n t i - c o l o n i a l  r e s i s t a n c e  w i t h i n  I s r a e l ,
d u r i n g  w h i c h  s i x  P a l e s t i n i a n s  w e r e  k i l l e d  b y  I s r a e l i
f o r c e s  w h i l e  p r o t e s t i n g  l a n d  s e i z u r e s .
T h r o u g h o u t  h i s  l i f e ,  Z i a d  v i e w e d  c u l t u r e  a s
i n s e p a r a b l e  f r o m  l i b e r a t i o n .  H i s  a r t  a n d  p o l i t i c s  w e r e
u n i f i e d  i n  t h e  b e l i e f  t h a t  P a l e s t i n i a n s  h a d  n o t  o n l y  t h e
r i g h t  t o  e x i s t  o n  t h e i r  l a n d ,  b u t  t h e  r i g h t  t o  r e s i s t
c o l o n i a l  d o m i n a t i o n  t h r o u g h  b o t h  p o l i t i c a l  a c t i o n  a n d
c u l t u r a l  a f f i r m a t i o n .
H e  d i e d  i n  1 9 94  i n  a  c a r  a c c i d e n t  w h i l e  r e t u r n i n g
f r o m  w e l c o m i n g  Ya s s e r  A r a f a t  t o  J e r i c h o ,  s y m b o l i c a l l y
l i n k i n g  h i s  l i f e ’ s  w o r k  t o  t h e  b r o a d e r  P a l e s t i n i a n
n a t i o n a l  m o v e m e n t .



أمة فوق الصليب

 
علّقونا أمةً كاملةً فوق الصليب

علّقونا فوقه
.. حتى
نتوب

هذه النكسة ليست

.. آخر الدنيا
ولا نحن عبيد

فامسحوا أدمعكم

وادفنوا القتلى
وقوموا من جديد

أيها الناس الحزانى
أنتم الدنيا

وأنتم منبع الخير الوحيد

أنتم التاريخ

والمستقبل الباسمُ

في هذا الوجود

فتعالوا

نشبك الأيدي بالأيدي

ونمشي في اللهيب

فغدُ الأحرار إن طال

– وإن طال



A Nation, upon the Cross

They hung us, an entire nation, upon the cross
They hung us upon it

Until… We repent
This Naksa is not the end of the world…

Nor are we slaves
So wipe your tears

Bury the dead
And rise again

  
O sorrowful people
You are the world

And you are the sole source of goodness
You are history

And the smiling future In this existence
  

So come
Let us join hands with hands And walk in the blaze
For the tomorrow of the free, if it is long delayed

And even if delayed – It is near



كأننا عشرون مستحيل
في اللد , والرملة , والجليل

هنا .. غلى صدوركم , باقون كالجدار
وفي حلوقكم

كقطعة الزجاج , كالصبار

وفي عيونكم

زوبعة من نار

هنا .. على صدوركم , باقون كالجدار
ننظف الصحون في الحانات

ونملأ الكؤوس للسادات

ونمسح البلاط في المطابخ السوداء

حتى نسل لقمة الصغار

من بين أنيابكم الزرقاء

هنا غلى صدوركم باقون , كالجدار
نجوع .. نعرى .. نتحدى

ننشد الأشعار

ونملأ الشوارع الغضاب بالمظاهرات

ونملأ السجون كبرياء

ونصنع الأطفال .. جيلا ثائرا .. وراء جيل

كأننا عشرون مستحيل
في اللد , والرملة , والجليل

إنا هنا باقون
فلتشربوا البحرا

نحرس ظل التين والزيتون

ونزرع الأفكار , كالخمير في العجين
برودة الجليد في أعصابنا
وفي قلوبنا جهنم حمرا

إذا عطشنا نعصر الصخرا
ونأكل التراب إن جعنا .. ولا نرحل

وبالدم الزكي لا نبخل .. لا نبخل .. لا نبخل

هنا .. لنا ماض .. وحاضر .. ومستقبل
كأننا عشرون مستحيل

في اللد , والرملة , والجليل

يا جذرنا الحي تشبث
واضربي في القاع يا أصول

أفضل أن يراجع المضطهد الحساب

من قبل أن ينفتل الدولاب

لكل فعل : ... إقرأوا

ما جاء في الكتاب



In Al-Lid, Ar-Ramleh and the Galilee
Here … on your chests, staying as a wall

Remaining we are
In your throats

Like a piece of glass, like cactus
And in your eyes
A storm of fire

Here … on your chests, staying as a wall*
Remaining we are

Hungry we get … naked … we challenge …
Chant poems

Fill the street with angry demonstrations
Fill prisons with pride

Produce children … a revolting generation …
after generation

As if twenty impossibles we are
In Al-Lid, Ar-Ramleh and the Galilee

***
Plant ideas, like yeast in dough

The coldness of the Galilee in our nerves
Live coal … hell in our hearts

If thirsty we get rocks we squeeze
If hungry we get soil we eat … and we never leave

Our redolent blood we don’t spare …
We don’t spare … we don’t spare …

Here we have a past …
A present …
And a future

As if twenty impossibles we are



Meli

A poem for absurd times - between what
remains incomprehensible and what keeps
us grounded and warm. Written almost two

years ago, at the end of a Dresden tram
journey.



When we live

W h e n  y o u  l i v e  a n d  s t e p  i n  a  t r a m ,  t h a t  t a k e s  y o u  p a s t  a n
o l d  f a c t o r y  t h a t  s p e w s  g r a y  c l o u d s  i n t o  a  b l u e  s k y  a n d  y o u
t h i n k  a b o u t  t h e  t r a n s i t i o n  t o  c l e a n  e n e r g y ,  a n d  h o w  w e  a l l
s t r i v e  t o  b e  s o  c l e a n
S o  c l e a n  w e  w i p e  t h e  d i r t  f r o m  o u r  g r a s s  a n d  d u m p  o u r
w a s t e  i n t o  l a r g e  p i t s  w e  c o v e r  w i t h  e a r t h  
S o  t h a t  o u r  g r a s s  s t a y s  g r e e n  a n d  n o  o n e  w o r r i e s  a b o u t
w h a t  g r o w s  u n d e r n e a t h  
I  i m a g i n e  p l a s t i c  r o o t s  t h a t  l e a k  a  t r a g i c  s a p
To x i c  t e a r s  d e p r i v e d  o f  a i r
T h e  l e f t o v e r s  o f  o u r  s c r a p s  o f  i n d i f f e r e n c e
A n d  p e r h a p s  m o r t a l i t y
W h e n  y o u  s i t  b a c k  i n  y o u r  r o o m  a n d  t h i n k  o f  y o u r  e x a m s
S t u d y i n g  a  p r e t t y  m a p  w h i l e  i g n o r i n g  t h e  o n e  t h a t  i n s t r u c t s
a  n a t i o n - s t a t e  w h e r e  t o  s t r i k e  i t s  d r o n e s
Yo u  t h i n k  o f  t h e  g r i d d e d  p l o t s ,  t h e  a r b i t r a r y  s q u a r e s  t h a t
h u d d l e  p e o p l e ’ s  h o m e s
A n d  y o u  t h i n k  o f  t h e  o l i v e  t r e e s  o f  w h i c h  s o  m a n y  s p e a k  a n d
y o u  t h i n k  i f  y o u  k n o w  w h a t  i t  m e a n s  t o  t r u l y  b e l o n g  t o  t h i s
g l o b e
O n e  d i r t y  a n d  t h r o b b i n g  a n d  r a w
W h i l e  o u t s i d e  t r a c t o r s  s c r e a m  o n  c i t y  s t r e e t s
M o s t l y  m e n  w i t h  b i g  m a c h i n e s  
I ’ v e  n e v e r  s e e n  a  P a l e s t i n i a n  m a p
O n l y  h e a r d  o n e
T h r o u g h  s t o r i e s  a n d  s o n g s



W h e n  y o u  u n e x p e c t e d l y  f i n d  l o v e
I n  t h e  n i g h t  o f  a  c u p  t h a t  k e e p s  y o u  w a r m  
S n u g g l e s  y o u  c l o s e
Yo u  l a t e r  r e a d  a  h e a d l i n e  a b o u t  a  m a n  w i t h
m o n e y  w h o  w i s h e s  t o  b u i l d  h i s  g r a v e  o n  t h e  m o o n
A n d  y o u  t h i n k  e v e n  t h e  s k y ,  t h e  b r i l l i a n t  s k y ,  i s  n o t
t o o  f a r  a w a y  t o  b e  c o l o n i z e d
C o n s t e l l a t i o n s  o f  m a n - g r a v e s  a n d  s m o k e  
I t  g i v e s  y o u  t h e n  a  s m a l l  s a t i s f a c t o r y  s t r o k e  t o
t h i n k  a g a i n  a  m a n  w i t h  a  m a c h i n e  i s  s t r o n g  
B u t  a  r o c k  a l o n e  i s  a l w a y s  s t r o n g e r  t h a n  a  m a n
A  d u l l ,  b r i l l i a n t  s t o n e
T h a t  t h e  c o r e  o f  t h i s  e a r t h  c r u s h e s  t o  g l a r i n g
h e a t ,  m a n  m a c h i n e  r o c k  
T h a t  t h e r e  a r e  s t i l l  c o r n e r s  o f  o u r  p l a n e t ,  b y  t i m e
u n t o u c h e d ,  I  t h i n k ,  a t  l e a s t
A n d  y o u  d r i p  t h e  d r e g s  o f  y o u r  l o v e  t e a  o n t o  a
c a r p e t e d  f l o o r  a n d  f e e l  i t
A l i v e  a n d  a n g r y ,  g r a t e f u l  a n d  a b s u r d



Amin Hadad

 Amin Haddad was born in 1958 and is the son
of the well-known poet Fouad Haddad — he
inherited a love for poetry early and star ted
writing by the age of 23. He pursued a career
as a computer (or systems) engineer while
maintaining his identity as a poet — combining
“the world of letters and the world of numbers.”
Over the years he published many poetry books
(beginning with Rihet El-Habayeb in 1990) and
engaged with social and polit ical reality — for
instance reflections on war, identity ,  homeland
and memory. 
He is also co-founder of a per formance
collective (Ferqat Al-Sharea, “The Street
Troupe”) ,  which since 2000 has brought
vernacular poetry to public per formance, often
combining poetry with music to reach a wider,
younger audience. recognition of his work, he
was awarded the International Cavafy Poetry
Prize in 2011 ,  and the Best Vernacular Poet
Award at the Cairo International Book Fair in
2017.



راجعين ياحياة

راجعين راجعين راجعين ياحياة

راجعين بقلب جديد

راجعين أمل بيزيد

خطر يروح لأمان

شجر يقول أناشيد

راجعين

راجعين من الماضي

رايحين على المستقبل

بعزمنا الماضي

الدنيا تصبح أجمل

راجعين

ياحياة ياحريّة

ياروح ياانسانيّة

ياعيش وملح وماء

الناس سواسية

راجعين

كلمة وقلناها

الدنيا تسمعنا

حياتنا معناها
عنا قلوب تجمّ

راجعين

اتجمعوا ياناس

املوا الهوا بحماس

املوا الحياة إحساس

النور هييجي أكيد
اتجمعوا ياناس

املوا الهوا بحماس

املوا الحياة إحساس

النور هييجي أكيد
راجعين راجعين راجعين ياحياة

راجعين راجعين راجعين للحياة



O life, we’re coming back 

O  l i f e ,  W e ’ r e  c o m i n g  b a c k —
C o m i n g  b a c k  w i t h  n e w b o r n  h e a r t s ,

R e t u r n i n g  w i t h  h o p e  t h a t  r i s e s ,
D a n g e r  m e l t i n g  i n t o  p e a c e ,

Tr e e s  w h i s p e r i n g  t h e i r  h y m n s …
W e ’ r e  c o m i n g  b a c k .

R e t u r n i n g  f r o m  t h e  p a s t ,
H e a d i n g  t o w a r d  t h e  f u t u r e ,

W i t h  o u r  u n w a v e r i n g  d e t e r m i n a t i o n ,
t h e  w o r l d  g r o w s  m o r e  b e a u t i f u l —

W e ’ r e  c o m i n g  b a c k .

O  l i f e ,  O  f r e e d o m ,
O  s o u l ,  O  h u m a n i t y ,

O  b r e a d ,  s a l t ,  a n d  w a t e r —
A l l  p e o p l e  a r e  e q u a l .
W e ’ r e  c o m i n g  b a c k .

A  w o r d  w e  o n c e  s p o k e
N o w  e c h o e s  t h r o u g h  t h e  w o r l d :

T h e  m e a n i n g  o f  o u r  l i v e s
i s  t o  h a v e  h e a r t s  t h a t  g a t h e r  u s .

W e ’ r e  c o m i n g  b a c k .

C o m e  t o g e t h e r ,  p e o p l e —
Le t  p a s s i o n  f i l l  t h e  a i r ,

Le t  f e e l i n g  f l o o d  t h e  w o r l d ,
F o r  t h e  d a w n  w i l l  s u r e l y  r i s e .

G a t h e r ,  p e o p l e —
Le t  p a s s i o n  f i l l  t h e  a i r ,

Le t  f e e l i n g  f l o o d  t h e  w o r l d ,
F o r  t h e  d a w n  w i l l  s u r e l y  r i s e .

O  l i f e ,  W e ’ r e  c o m i n g  b a c k ,
W e ’ r e  c o m i n g  b a c k — t o  l i f e .



Sasá Mendez

The poem is dedicated to a
people who teach us everyday
what resilience and resistance
look like. They need to thrive

under fair conditions. 



Filistin, Falastin 
You must live,

Your thrist satisfy.
With your rain water,

Your kids will play hide.
From the olive trees

Till the soil that sustains them,
You will own your land.

Witness a genocide live,
Makes me get the chills

How did we get to the point
To utter dismissal of our humanity?
Resembles the holocaust archives

Kept in Yad Vashem
Ironically occupied land.

How do we learn from collective trauma?
It took the world a while...

the silenced voices,
Became cries.

Palestine



The white man will have to comply.
Reparations in form of land back.

Recognition as a planet revolution.
The global majority affected by colonialism

We are here to change this plot.
Africa and Asia, they want to destabilize,

Their resources soak down
To keep oppression's hold, 

a stench so tart!
When little ones break free, 

with hearts so smart,
This wicked system will fall apart.

From our communities 
we have to take hold.

Palestina, your spirit's bold.
For your right to be, 

our fight untold.
To scroll a genocide, 

and stay still
Would make me the true evil, 

wrongly sprung.
My Jewish grandma, 
before her final song,

Asked me to go to Jerusalem, 
Al Quds,

 if it's in Palestine.



Palästina, o Falastin,
Du musst leben,das steht fest,

Still deinen Durst,hab keine Ruh,
Bis dein Regenwasser fließt.

Deine Kinder spielen Versteck
Unter Olivenbäumen frei,

In dem Boden,der sie nährt,
Wird dein Land für immer sein.

Zeuge eines Genozids,
Mir läuft's eiskalt den Rücken hin.
Wie sind wir nur so tief gesunken,
Menschlichkeit ging ganz dahin?

Ähnlich den Archivberichten
Von dem Holocaust,die man kennt,

In Yad Vashem– welch Ironie –
Auf besetztem Land gespenst.

Wie lernt man aus kollektivem Trauma?

Es dauerte eine Zeit, doch dann
Die verstummten Stimme wurden Schrei.

Der weiße Mann muss es begreifen:
Land zurück als Wiedergutmachung sei!
Anerkennung als Planeten-Revolution,

Die globale Mehrheit,kolonial geplagt,
Wir sind hier,um die Handlung zu drehen,

Das System,das so lange tagt.

Palästina



Afrika und Asien, man will sie destabilisieren,
Ihre Ressourcen absaugen,klar,

Um der Unterdrückung Hand zu festigen–
Ein beißender,ein scharfer Gestank fürwahr!

Doch wenn die Kleinen sich befreien,
Mit Herzen klug und unerschlafft,

Zerbricht dieses böse System
In aller Zukunftskraft.

Aus unsren Gemeinschaften
Müssen wir die Hand jetzt nehmen.

Palästina,dein Mut ist rein,
Für dein Recht zu sein,wir kämpfen ein.

Bei einem Genozid zu scrollen
Und reglos einfach still zu sein,

Das würd'das wahre Böse in mir wecken,
Falsch entsprungen,nicht gemein.

Meine jüdische Großmutter,
Bevor ihr letzter Sang erklang,

Bat mich:"Geh nach Jerusalem, Al Quds,
Wenn es in Palästina liegt– geh bang."



Decadente efervescencia

Soy una casa de tuberías oxidadas,  
archivo de luchas ahogadas.  

Mi entrada, empolvada con resignación,  
guarda fotos sin dueño en cada rincón.  

Sus caras teñidas de trabajar de sol a sol,  
monedas que benefician a la máquina del patrón.  

El censo me denominó "estructura en riesgo",  
pero mis grietas saben de motines y fuego.  

Generaciones perdidas bajo mi techo,  
ante la mirada cómplice del liberal. ¡Malhecho!  

Ahí seguimos, aguantando el aguacero,  
con filtraciones y mucho invierno.  

Impávidos, dando refugio hasta al más olvidado,  
mientras el genocidio está siendo televisado.  

Nos llaman "ruina", pero somos espejo.  



El catastro me tachó con tinta roja:  
"zona de riesgo", "terreno baldío"...

Pero mis muros recuerdan:  
aquí hubo arepa, aquí ardieron fogatas,  

aquí crecimos a pesar del frío.  

Ahora los bulldozers gruñen a mi puerta  
bajo las estrellas de la gentrificación.  

Pero escuchen bien, señores del cemento:  
cuando me derrumben,  

saldrán raíces de mis cimientos  
y treparán por sus torres de cristal  

hasta rajarlas con verdades verdes.  

Soy la casa que nadie quiso heredar,  
pero en mi sombra crecen les niñes  

que mañana van a tumbar  
cada pilar que sostiene la vida del buchón,  

la paz individualista e irresponsable del moderado,  
y respetarán el orden natural.  

Las casas se pueden derrumbar, los versos no.



Verfallsgärung

Ich bin ein Haus aus rostigen Rohren,
Archiv ertränkter Kämpfe, verloren.

Mein Eingang, staubig mit Resignation,
Bewahrt fotos ohne Besitzer an jedem Ort.

Ihre Gesichter gefärbt von Sonne bis Mond,
Münzen, die nur der Herren Maschine lohnen.

Der Zensus nannte mich „Gefährdetes Gebild",
Doch meine Risse kennen Aufruhr und Glut.

Verlorene Generationen unter meinem Dach,
Vor dem komplizen Blick des Liberalen. Ach!
Dort harren wir aus im strömenden Regen,
Mit Undichten und viel Winter entgegen.

Unbeirrt geben wir Obdach selbst dem Vergessenen,
Während der Genozid live übertragen wird.
Man nennt uns „Ruine", doch wir sind Spiegel.

Das Kataster strich mich mit roter Tinte:
„Risikozone", „Braches Land"...

Doch meine Mauern erinnern sich:
Hier gab es Arepa, hier brannten Feuer,

Hier wuchsen wir trotz der Kälte.



Nun knurren die Bulldozer vor meiner Tür
Unter den Sternen der Gentrifizierung.

Doch hört gut zu, ihr Herren des Betons:
Wenn ihr mich einreißt,

Werden Wurzeln aus meinem Fundament schießen
Und eure Glastürme erklimmen,

Bis sie sie spalten mit grünen Wahrheiten.

Ich bin das Haus, das keiner erben wollte,
Doch in meinem Schatten wachsen die Kinder,
Die morgen jeden Pfeiler einreißen werden,

Der das Leben des Ausbeuters stützt,
Den individualistischen, verantwortungslosen Frieden des

Gemäßigten,
Und die natürliche Ordnung achten werden.

Häuser mögen fallen, Verse nie.
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The Nobodies

Fleas dream of buying themselves a dog, and
nobodies dream of escaping poverty: that one
magical day good luck will suddenly rain down on
them–will rain down in buckets. But good luck
doesn’t rain down yesterday, today, tomorrow, or
ever. Good luck doesn’t even fall in a fine drizzle,
no matter how hard the nobodies summon it, even
if their left hand is tickling, or if they begin the
new day with their right foot, or start the new
year with a change of brooms.

The nobodies: nobody’s children, owners of
nothing. The nobodies: the no ones, the nobodied,
running like rabbits, dying through life, screwed
every which way.

Who are not, but could be.
Who don’t speak languages, but dialects.
Who don’t have religions, but superstitions.
Who don’t create art, but handicrafts.
Who don’t have culture, but folklore.
Who are not human beings, but human resources.
Who do not have faces, but arms.
Who do not have names, but numbers.
Who do not appear in the history of the world, but
in the police blotter of the local paper.
The nobodies, who are not worth the bullet that
kills them.



Los Nadies

Sueñan las pulgas con comprarse un perro y sueñan los
nadies con salir de pobres, que algún mágico día
llueva de pronto la buena suerte, que llueva a cántaros
la buena suerte; pero la buena suerte no llueve ayer, ni
hoy, ni mañana, ni nunca, ni en lloviznita cae del cielo
la buena suerte, por mucho que los nadies la llamen y
aunque les pique la mano izquierda, o se levanten con
el pie derecho, o empiecen el año cambiando de
escoba.

Los nadies: los hijos de nadie, los dueños de nada.
Los nadies: los ningunos, los ninguneados, corriendo la
liebre, muriendo la vida, jodidos, rejodidos.
Que no son, aunque sean.
Que no hablan idiomas, sino dialectos.
Que no profesan religiones, sino supersticiones.
Que no hacen arte, sino artesanía.
Que no practican cultura, sino folklore.
Que no son seres humanos, sino recursos humanos.
Que no tienen cara, sino brazos.
Que no tienen nombre, sino número.
Que no figuran en la historia universal, sino en la
crónica
roja de la prensa local.
Los nadies, que cuestan menos que la bala que los
mata.




